




















































Great Gatsby’s Ghost: Resurrecting Fitzgerald and His Masterpiece

There is a single word in English charged with essential meaning for  
billions of peoples on the Earth: Resurrection! This restoration of life 
from death can be both literal and figurative. In religious doctrine, the 
belief in the literal resurrection of the biblical Jesus is the cornerstone of 
Christianity. In figurative or metaphorical terms, other kinds abound: 
for example, literary resurrections. Most famously, that of F. Scott 
Fitzgerald and especially his novel The Great Gatsby. In literary circles, 
resurrection represents the reevaluation of a writer’s reputation and 
her/his work. Indeed, Fitzgerald/Gatsby have risen from the grave!

Fitzgerald died in 1940 at the age of 44, believing he was a failure as a 
writer, relegated to the dustbin of history. But something happened 
during World War II to change that, culminating in an international 
centennial celebration of Gatsby’s publication, 10 April 2025. The novel 
is now heralded as a best-selling masterpiece of fiction by a great 
American writer. Fitzgerald’s daughter Scotty lived to see it happen, 
along with her three children who have survived her.

During the 1930s “Pocket Books” in cheap, pulp editions of classic and 
contemporary fiction/nonfiction emerged in Europe. This concept was 
applied to the American Armed Services Editions (AASE) of pocket-
sized books provided to military personnel between 1943 and 1947. 
About 122 million copies of more than 1,300 titles, both fiction and 
nonfiction were distributed overseas. Among the AASE authors of fiction
printed were Twain, Faulkner, Hemingway, Steinbeck and Fitzgerald. 
About 155,000 copies of Gatsby were distributed, helping to revive 
Fitzgerald’s moribund literary reputation.  Then came Arthur Mizener 
and The Far Side of Paradise in 1951.

Mizener’s book, a first biography of Fitzgerald, was influential and 
controversial. He did not personally know the Fitzgerald’s but drew on 
reputation, research and critical analysis for his formulation of personal 
and professional aspects of their lives. The strength of his book was his 
discourse on The Great Gatsby and the American Dream, which was 



seminal and much praised. However, although Mizener went to 
Princeton for his BA degree, Fitzgerald had left years before, and 
already had This Side of Paradise published (1920). Mizener’s discourse 
on the Fitzgerald’s personal lives was heavily criticized. First, by 
Fitzgerald’s close friend, Edmond Wilson, also a literary critic, and then 
Andrew W. Turnbull, another friend/biographer and Princeton alumnus.
In his 1962 biography, Scott Fitzgerald, Turnbull balanced the picture of 
the Fitzgerald’s personal lives because he knew them well and furnished 
a perspective on their character and personality rather than solely on 
their behavior. Turnbull’s book was definitive until Matthew J. Bruccoli 
published Some Sort of Epic Grandeur, his 1981 biography of Fitzgerald, 
revised in 2002. This work remains the gold standard. But the popularity
of Mizener’s book added to the public images of the Fitzgerald’s as 
immoral, profligate alcoholics, however talented they may have been. 
That skewed reputation has been hard to purge! Read Turnbull/Bruccoli
for clear eyed and accurate reporting.

As we approach the 101st anniversary of Gatsby’s publication, I am 
thinking of yet another kind of literary resurrection in which I have 
played a very minor role. I call it “Citations, Notes and Bibliographies”: 
alluding to articles and books which contain source recognition to bolster
the author’s case. Every college undergraduate paper and Masters/ PhD 
dissertation is filled with these elements, resurrecting authors and works,
often esoteric, to enhance/defend the writer’s thesis. Those citations 
bring individuals/works back to life for a new audience. Of these kinds of
citations I have a few. How many, I do not know. What follows is a 
chronological account of my journey leading to my one published 
literary article 50 years ago, which was subsequently cited in other 
publications between 1990 and 2014.

I

In the early Spring of 1975, I had been engaged in an effort to recognize 
the 50th anniversary of the publication of F. Scott Fitzgerald’s novel The 
Great Gatsby (10 April, 1025). While I had read The Great Gatsby for an 
undergraduate English class in 1960, in the 1953 Scribner’s Library SLI 



paperback edition),its presence in my life was muted. Then, in December
of 1973, I read about and ordered a copy of Matthew J. Bruccoli’s A 
Facsimile of the Manuscript of The Great Gatsby. It ignited my interest in 
the novel and its author. In the spring of 1975, I contacted Mr. Joseph 
Covino, then Director of the Great Neck, New York library. Fitzgerald 
and his family had resided at 6 Gateway Drive in Great Neck for 20 
months between October 1922 and May 1924. His work on Gatsby began 
there.

I had already requested the United States Post Office to issue a postage 
stamp commemorating that event, and was supported by Senators 
Hubert Humphrey and Fritz Mondale from Minnesota, Fitzgerald’s 
state of birth.  In light of those circumstances, Mr. Covino expressed 
interest in doing something to acknowledge Fitzgerald’s time in Great 
Neck; and so “F. Scott Fitzgerald and Great Neck in the 1920’s” was 
born. 

Between 11 June and 20 June 1975, this library offered multiple 
programs featuring exhibits, films, academic and other speakers.  One of
the speakers was the late scholar, Matthew J. Bruccoli, who had become 
the authority on all Fitzgerald’s work and his life. He told me, after we 
met on June 11, that Mr. Covino and I had set a “Fitzgerald trap,” which
could result in some heretofore unknown aspects of Fitzgerald’s life and 
fiction coming to light. And was he right!

One night, I gave a slide presentation put together with the assistance of 
photographer and friend Raymond Sinacore. The slides pictorialized 
Fitzgerald’s life in Minnesota and Great Neck, including actual places 
described in Gatsby. Later that evening I was approached by two women.
One asked if I was Mr. Corso and I said yes.  She then pointed to the 
other woman and said “I’d like to introduce you to the daughter of The 
Great Gatsby.” I could feel my left eyebrow sceptically arch but I smiled. 
In fact, I had been introduced to Mrs. Doris (Kerr) Brown, a local 
resident who brought some Fitzgerald artifacts with her. These included 
a first edition of Gatsby inscribed to her father: “Dear Bob: Keep 
reading and you’ll finally come to your own adventures which you told 



to me one not-forgotten summer night;” and a letter Fitzgerald sent to 
Kerr in 1924 from France. Wow! 

Mrs. Brown grew up in Great Neck, and her family knew the 
Fitzgerald’s. Robert C. Kerr, Jr., her father, had befriended the author, 
once telling him a story about Kerr’s youth working on a yacht in 
Sheepshead Bay. My own research determined that the owner of the 
yacht was Edward Gilman, employed by a Robert Seaman to run the 
Iron Clad Manufacturing Company of Brooklyn, New York in 1899. 
Gilman became General Manager in 1900. 

In Fitzgerald’s letter to Kerr, Fitzgerald wrote “The part of what you 
told me which I am including in my novel is the ship, yatch I mean, & 
the mysterious yatchsman whose mistress is Nelly Bly.” She was, in fact, 
Elizabeth Cochrane Seaman, who as Nellie Bly, was a renowned pioneer 
of investigative reporting. She also traveled around the world alone (at 
age 26) in 72 days from 14 November 1889 until 25 January 1890, even 
interviewing Jules Verne in Paris. Elizabeth was also the widow of 
Robert Seaman who died in 1904. They were married in 1895: she was 
31, he was 73!  

When her liaison with Gilman began is unclear, but Kerr said he joined 
Gilman in 1907, four years before Gilman’s death and three years after 
Seaman’s passing. During this period, Elizabeth was single until 5 April 
1895 and her relationship with Gilman may have begun after she met 
him through her husband in 1900.  The relationship ended with Gilman’s
demise on 9 February 1911. Elizabeth “Nellie Bly” Seaman died on 11 
March 1922, at age 58. 

Fitzgerald used Kerr’s disclosure to create the characters Dan Cody and 
Ella Kaye in Chapter Six of Gatsby. He named her Ella Kaye, with Ella 
short for Elizabeth and K and C pronounced the same way. However, it 
could also have been a veiled reference to Ella Marie Smith Marble, MD 
and journalist (1850-1929). 



Marble was, among many accomplishments, a journalist/editor for a 
Washington, D. C. daily newspaper in 1888. She also spent several years 
in Minneapolis, Minnesota as one of the founders of the Women’s 
Christian Temperence Union (WCTU) Coffee Palace. These venues 
offered customers non-alcoholic beverages. This movement contributed 
to the passage of the 18th amendment to the Constitution (Prohibition) in 
1919. Marble is one of 1,740 women featured in the publication A Woman
Of The Century, 1893, highlighting “notable women of importance and 
their roles in American history.” Fitzgerald likely heard of Ella Marble 
and her accomplishments, either in Minnesota and/or on the East coast. 

Nonetheless, this kind of resurrection of the secret lives of two people 
which was hidden for nearly 70 years troubles me. It reminds me of 
Dante’s journey in the Inferno when he meets Francesca di Rimini in the 
second circle of Hell for lustful sinners. She recounts her adulterous 
affair leading to her and her lover’s death and eternal pain. Dante 
actually pities them but they had to suffer for eternity! Bly and Gilman 
can never tell their story. We don’t know the whole truth. 

What we do know from Brooke Kroeger’s excellent biography Nellie Bly 
(1994) is that for some years during their professional/personal 
relationship, 1890-1911, Gilman embezzled $100,000 from the Iron Clad 
Manufacturing Company, including $25,000 for a yacht. Elizabeth 
forgave him and cared for him in his illness while he lived, but he never 
told her why he betrayed her and her late husband as he wept in silent 
shame. Their liaison may have been adulterous before Seaman’s death. 
We will never know. It’s really none of our business!

In late 1975, I purchased, and have been continually listening to until 
today, an audio book version of The Great Gatsby read by the 
incomparable Alexander Scourby. For 4 ½ hours, Mr. Scourby’s rich 
baritone voice brings the book to life: with your eyes closed in a 
comfortable chair, feet on a hassock. Ear candy for the brain without 
calories but loaded with sustenance! 



By the way, the post office rejected the idea of a stamp for Gatsby’s 50th 
anniversary. In fact, for his birth centennial on 24 September 1996, it did
not issue a first class 32 cent stamp to honor him but a 23 cent stamp 
instead. A stamp that would not have widespread use. Fitzgerald’s 
reputation as a Jazz Age immoral alcoholic, beginning with This Side of 
Paradise, 1920, survived among conservative and influential Americans 
56 years after his death!  No resurrection offered. Thankfully, scholars 
like Bruccoli, the reading public and Gatsby film versions, have done it.

II
                                                                                                                                 

After this Fitzgerald event, Professor Bruccoli asked me to write a paper 
about what had transpired at the library for the 1976 edition of the 
Fitzgerald Hemingway Annual. Following additiona*l research, I wrote 
One Not-Forgotten Summer Night: Sources For Fictional Symbols Of 
American Character In The Great Gatsby. If anyone is interested in 
reading this paper online, you can go to my website, asiciliam.com and 
click on “five sections.” Then click on View under “Article On F. Scott 
Fitzgerald” and click on “Article.” You will also find View under 
“Additional Text,” which contains a short insert to my novel A Sicilian-
American Comedy called “The Granddaughter of The Great Gatsby.”

Next, the Great Neck library hosted another event in October of 1976. 
This one celebrated the family of author and journalist Ring Lardner. 
Again, Bruccoli attended and contributed. Lardner’s work was 
published by Charles Scibner’s Sons, Ffitzgerald’s publisher. The 
Lardner’s were Great Neck residents from early 1921 until 1922 and 
Ring was a close friend and drinking partner of Fitzgerald. Lardner 
read galley proofs of Gatsby before publication, correcting several items.

My research in 1975, which is reflected in my paper in The Fitzgerald 
Hemingway Annual of 1976, notes “Finally, we come to the Owl-Eyed 
man we meet twice in Gatsby.” First,  in Chapter III, inside Gatsby’s 
library:

“A stout, middle-aged man with enormous owl-eyed spectacles was 
sitting somewhat drunk on the edge of a great table...” And praising 



Gatsby’s collection of books:“Absolutely real – have pages and 
everything.” He shows up later as the passenger in the car crash scene 
after the party and then at Gatsby’s funeral.
 
The reference to “owl eyes” is one clearly associated with Lardner: it 
was a nickname he picked up while following the White Sox in Chicago 
as a sportswriter during the early 1900s – the [1919] team that Meyer 
Wolfshiem fixed. Owl-Eyes returns in Chapter IX.  He appears again in 
the rain at Gatsby’s burial: 

“Owl Eyes spoke to me [that’s Nick Carraway] at the gate. . . . He took 
off his glasses and wiped them again outside and in.
“The poor son-of-a-bitch, he said.” 

I’m sure Lardner approved the sentiment, which would be reportedly 
repeated at Fitzgerald’s own funeral in 1940 by Dorothy Parker. She said
in 1956 “That when [Fitzgerald] died no one went to the funeral, not a 
single soul came, or even sent a flower.” She meant outside of Scottie, his 
daughter, and other family. Scottie requested that Sheilah Graham, her 
late father’s companion and noted Hollywood gossip columnist, not 
attend the funeral.

Sadly, “The poor son-of-a-bitch,” was Fitzgerald’s epitaph, too! He died 
believing he was a failure. We, 86 years later know he wasn’t. How sad.

In addition to professor Bruccoli, another special speaker was Ring 
Lardner, Jr., an academy award winning screenwriter in the 1940s. He 
was blacklisted in Hollywood after the House Un-American Committee 
established he was a member of the Communist Party. Check Wikipedia 
for more on the very literary Lardner family.

III

Fast Forward to 1979. I am in a musical theater workshop at the New 
School in Manhattan, N. Y., honing the skills of a lyricist/librettist and 
looking for a composer to collaborate with me on a musical. There I met 
Evelyn Durso, a composer, and we started to work on my adaptation of 



Twain’s Huckleberry Finn called Canaan’s Children. Our work, part time
because we both had jobs, continued into 1981. 

At that point, Mrs. Marilyn McClean, my neighbor and Director of The 
New Hyde Park Players, suggested we create an original musical. If we 
did, she would produce it in 1982. And so, A Shadow of Her Own came 
about. It is a feminist musical based on the careers of Nelly Bly and 
Ambrose Bierce, two journalists who worked for competing newspaper 
publishers Pulitzer and Hearst, respectively. I drew on my article, which 
I mentioned before, for plot elements, including women’s struggles to 
compete with men as their peers, particularly in journalism. Evelyn 
wrote melodic, memorable music for the show. Sadly, she died in 2009. 

IV

Next came my novel, A Sicilian-American Comedy, published in 2017. 
There are many references to Fitzgerald and quotes within the book. In 
addition, there is a section called “The Granddaughter of The Great 
Gatsby.” In this part of the novel, fiction and non-fiction are intertwined,
My protagonist, Jerome Tommaso, leaves his fiancee, Rachel, and their 
daughter, Sylvia, to travel to South Carolina for the celebration of 
Fitzgerald’s 100th birthday on 24 September 1996. It took place at the 
University of South Carolina campus with Matthew Bruccoli hosting. 
Again, you may access the text of that section from my website, 
asiciliam.com, as noted earlier.

I drew on my experience with Mrs. Brown from 42 years earlier by 
transferring that event from mother to her fictional daughter, Polly 
Stone, after Mrs. Brown’s death. The meeting takes place on the 
University of South Carolina campus over several days. Polly found the 
novel with its cover intact and her grandfather’s letter from Fitzgerald in
a box her mother left her. Polly had brought them to show to Bruccoli, 
then relented much to Jerome’s chagrin. She and Jerome burn the 
materials and spread the ashes around the campus at night. Jerome asks 
for the book’s cover and receives it from Polly, while still lamenting the 
loss of a literary grail at his fingertips.



 V

We celebrated the publishing centennial of The Great Gatsby on 10 April 
2025 at the Great Neck library. I donated to the library various books, 
articles and memorabilia from my personal collection, as well as 
materials from Fitzgerald’s birth centennial in 1996. These items helped 
establish a permanent Fitzgerald collection in the library’s archives. I 
also gave several lectures on The Great Gatsby. These presentations 
concerned Fitzgerald’s use of real person’s names and actual places to 
dramatize characters, and Fitzgerald’s use of popular music of the 1920s 
to comment on character actions.

F. Scott Fitzgerald’s Use of Names /Places in The Great Gatsby
to Dramatically Define Characters

Here is a sample of Fitzgerald’s use of names to dramatically define 
characters. The names are Tom Buchanan, Dan Cody and Ella Kaye. We
meet Buchanan in Chapter I. Cody and Kaye appear in Chapter VI of 
the book. Buchanan is married to Daisy, Gatsby’s lost love whom he 
pursues after becoming wealthy as a bootlegger. Fitzgerald describes 
Tom in Nick Carraway’s narrative with my underlining key words:

Her [Daisy] husband, among various accomplishments, had been 
one of the most powerful ends that ever played football at New 
Haven [read Yale University]– a national figure in a way, one of 
those men who reach such an acute limited excellence at twenty-
one that everything afterward savors of anticlimax. His family 
were enormously wealthy – even in college his freedom with 
money was a matter for reproach – but now he’d left Chicago and 
come East in a fashion that rather took your breath away; for 
instance, he’d brought down a string of polo ponies from Lake 
Forest. It was hard to realize that a man in my own generation 
was wealthy enough to do that.

Lake Forest, IL was a community founded in 1857 whose first mayor was
Sylvester Lind, an immigrant from Scotland who was a dedicated 



Presbyterian and Abolitionist. He owned a lumber company and used his
business to sail escaped slaves to Canada before the Civil War, in 
violation of the Fugitive Slave Act. His activity with the Underground 
Railway system is legendary. Lake Forest became an integrated 
community early on but evolved into a secluded community inhabited by
captains of industry and upper-class elites, seeking refuge from Chicago, 
a city overrun with immigrants from southern and eastern Europe. 
These refugees, they believed,  had dangerous socialistic ideas and 
indulged in excessive alcoholic consumption. The Onwentia Club was the
premiere social and sporting club in the Midwest. No doubt the 
Buchanan family were charter members. Today, of the 19, 367 
inhabitants (2020 census) of Lake Forest about 90% are white, while one 
percent are black.  

Dan Cody and Ella Kaye are described in the following way:

Cody was fifty years old then, a product of the Nevada silver fields, 
of the Yukon, of every rush for mettle since seventy-five. The 
transactions in Montana copper that made him many times a 
millionaire found him physically robust but on the verge of soft-
mindedness, and, suspecting this, an infinite number of women 
tried to separate him from his money. The none too savory 
ramifications by which Ella Kaye, the newspaper woman, played 
Madame de Maintenon to his weakness and sent him to sea in a 
yacht, were common property of the turgid journalism of 1902. 
He had been coasting along all hospitable shores for five years 
when he turned up as James Gatz’s destiny in Little Girl Bay.

Madame de Maintenon was the historical mistress of France’s King 
Louis XIV. She was known for her influence and perceived ambition, to 
portray how Ella Kaye manipulates Dan Cody, Gatsby’s benefactor, and 
effectively steals Gatsby’s inheritance.

Cody’s yacht was named the Tuolomee, as in “follow me.” For the 
geographically curious, there is a spot on the Michigan end of Lake 
Superior called Little Girl’s Point but it has no bay. There is no way any 



yacht could anchor in this place. There is no marina at Little Girl’s 
Point. It is just a river mouth into Lake Superior with no anchoring 
facilities. This was not a place where the Tuolomee could anchor. 

However, Fitzgerald learned something from a Great Neck friend, in 
1923, who as a youth had served Gatsby-like on a yacht in Sheepshead 
Bay in Brooklyn starting in 1907. Robert C. Kerr, Jr. told a tale to 
Fitzgerald “One Not-Forgotten Summer Night,” as the author’s 
inscription reads in the newly published The Great Gatsby in 1925 
Fitzgerald gifted to Kerr. What Fitzgerald learned was that “a 
mysterious yachtsman” captained the ship on which he had an affair 
with journalist Elizabeth Cochrane Seaman, renowned by her 
pseudonymn, Nelly Bly. The captain was Edward Robinson Gilman, 
general manager of the Iron Clad Manufacturing Company in Brooklyn,
New York. The business was owned by Robert Seaman, the elderly 
husband of Nelly Bly. Kerr Joined Gilman in 1907, four years before 
Gilman’s death and three years after Seaman’s passing. The relationship 
with Bly ended with Gilman’s demise on February 9, 1911. Elizabeth 
died on March 11, 1922.

Fitzgerald used this disclosure to create the characters Dan Cody and 
Ella Kaye in Chapter Six of Gatsby. With both Gilman and Cochrane 
deceased, Fitzgerald ran no risk in exposing their relationship. Instead, 
he named her Ella Kaye, with Ella short for Elizabeth and K and the C 
in Cochcrane pronounced the same way. However, it could have been a 
veiled reference to Ella Marie Smith Marble, MD and journalist (1850-
1929). 

Marble was, among many accomplishments, a journalist/editor for a 
Washington, D. C. daily newspaper in 1888. She also spent several years 
in Minneapolis, Minnesota as one of the founders of the Women’s 
Christian Temperence Union (WCTU) Coffee Palace. These venues 
offered customers non-alcoholic beverages. This movement contributed 
to the passage of the 18th amendment to the Constitution (Prohibition) in 
1919. Marble is one of 1,740 women featured in the publication A Woman
Of The Century, 1893, highlighting “notable women of importance and 



their roles in American history.” Fitzgerald likely heard of Ella Marble 
and her accomplishments, either in Minnesota and/or on the East coast. 

The name Dan Cody also evokes Colonel William F. Cody, the famous 
“Buffalo Bill” of the American West. That Fitzgerald intended such an 
association with his Dan Cody, the “pioneer debauchee, who during one 
phase of American life brought back to the Eastern seaboard the savage 
violence of the frontier brothel and saloon,” is apparent. 

It is also a fact that William Randolph Hearst’s father, George Hearst, 
was another Cody type. George (1820-1891) was active in silver and gold 
mining , which produced many millions of dollars in profit from ventures
in Nevada, Utah, Montana and South Dakota between 1860 and 1890. 
Hearst’s mother, Phoebe Elizabeth Apperson Hearst (1842-1919), was an
ardent philanthropist who supported many women’s causes. She held 
control over the Hearst wealth after George’s death. However, she gave 
her son a stipend of $10,000 a month (!) for the rest of her life (28 years). 
That’s $3,360,000, most of which (1891 to1912 ) was before Federal 
income taxing became law in 1913.  After her death in 1919, William got 
it all. That stipend to William is worth about $58 million in 2025, when 
adjusted for inflation. But in his early days, William could buy an awful 
lot of European antiques, including entire castles and their contents: 
hence Hearst Castle in San Simeon, CA., or the Xanadu of Charles 
Foster Kane in Orson Welles” master film, Citizen Kane, 1941.  Pardon 
the digression.

Getting back to Dan Cody, I was surprised to learn that there once was a
real Dan Cody. There are two references to this Dan Cody in print. The 
first, somewhat veiled, is in Fitzgerald’s Ledger, appearing on page 177 
under 1923 which reads: March-Sold This Side of Paradise and South to 
Montgomery. Dapper Dan.…” The second reference appears in Sara 
Mayfield’s book, Exiles From Paradise, 1971,  in which we learn that Dan
Cody was one of Montgomery’s most eligible and well-to-do bachelors in 
1919 and also one of Zelda Sayre’s favorite beaux. In fact, Dan Cody, a 
strikingly handsome young man, had been one of several beaux pressing 
Zelda for her hand in 1919 when she had temporarily broken her 



engagement with Fitzgerald. The visits in 1923 was presumably cordial; 
but in retrospect, Fitsgerald may have linked Dan Cody of Montgomery, 
Alabama to the “pioneer debauchee” in Gatsby … because 
psychologically, the wealth of Dan Cody of Montgomery represented 
someone rich who almost stole Zelda from Fitzgerald just as surely as 
Tom Buchanan of Chicago was to steal Daisy Fay of Louisville from Jay 
Gatsby. That’s one link between Tom Buchanan and Dan Cody. Here’s 
the other.

In northern California, near Yosemite National Park, there’s Tuolumne 
County, one of the original 27 counties of CA. Off the Tuolumne River 
lies the site of a gold mine which yielded over $2 million worth of ore 
carrying $15 per ton in free gold. It was the Buchanan mine, actively 
worked from the early 1850’s. In the same general area is Tuttletown, 
also a mining community. Just west of Tuttletown is a place called 
Jackass Hill, named for the braying of the jackasses in the pack trains 
that paused overnight on their way to and from the mines. Mark Twain 
spent five months on Jackass Hill in 1864-1865. A replica of his cabin 
stands on the hilltop about one mile from Tuttletown. You will encounter 
Twain’s experience in his semi-autobiographical travel memoir,  
Roughing It.

On May 22, 1922, the replica of Twain’s cabin was dedicated as a 
Landmark Pilgrimage site, making it a national event. Now you know 
who read about this event in the New York Times, as he relaxed over 
breakfast in his rented Great Neck, NY home. And dollars to doughnuts, 
Fitzgerald then discovered the Buchanan mine that was in Tuolumne 
County. 

And so the names of Tom Buchanan and Dan Cody had a lot in common 
for Fitzgerald. It was all about wealth, the wealth from the rough 
American “Gold Rush” days to the inherited long-term wealth of Tom 
Buchanan, the man who used it to steal Daisy from Gatsby. Gatsby’s 
illegally obtained wealth made him a nouveau riche person, using it for 
ostentatious parties lacking in good taste, as Tom Buchanan attests to 
several times in The Great Gatsby. As we know from many of Fitzgerald’s



writings, conservative and inherited long-term wealthy American 
families, frown on rich girls marrying poor boys. Fitzgerald won the 
hand of Zelda Sayre only after his first novel, This Side of Paradise, was 
published on March 26, 1920. It was a sensation and made Fitzgerald an 
overnight celebrity. Now, he could retrieve Zelda. They married on April
3, 1920 at St. Patrick’s Cathedral. Fitzgerald as Gatsby got his girl but it 
was pretty much downhill thereafter. Zelda was committed to an 
institution for serious psychological problems and Fitzgerald went to 
Hollywood to earn enough money to support Zelda and educate their 
daughter Scotty. 

When Fitzgerald died in December 1940 at the age of 44, his estate was 
worth only $35,000 to $60,000, mostly from a life insurance policy. He 
died believing he was a failure: his self-serving epitaph, like Gatsby’s, 
was “The poor son-of-a-bitch.”  Zelda died in a fire at Highland Hospital
in Ashland, North Carolina on March 10, 1948. After their death, their 
daughter Scotty, a journalist, lived until June 18, 1986.  A lifelong 
Democrat, she discovered to her shame that her maternal Grandfather, 
Anthony D. Sayre, was an Alabama state legislator who sponsored a bill 
in 1893 that would deprive black people of the right to vote in the state.

So we come full circle from the Underground Railway of Sylvester Lind 
to the Buchanan’s white wealth in 1920s Lake Forest. Buchanan was a 
white supremacist, as Fitzgerald notes in Chapter I. Check that out for 
yourselves. 

 Twice married Scottie Fitzgerald Lanahan Smith’s trust has given her 
three children many millions of dollars, largely from sales of The Great 
Gatsby worldwide in book form, translated into many languages. Couple 
that with film adaptation royalties and you have a bonanza of bucks. 
Gatsby is now considered one of the greatest American novels ever 
written and is known by it’s iconic name to millions, whether they have 
read it or not.  It is, despite its concise 47,094 words and 109 pages, a 
most profound and enduring piece of literature about the American  
Dream and its corrosion and unrealized romantic fantasies.



Coincidentally,  April 10th was the 66th anniversary of my first date with 
my wife Barbara.  We lived in Brooklyn at the time, and took the subway
that night to Manhattan to see the film Gigi. It was sold out, so we 
ventured nearby to catch Separate Tables. Later, we dined at Toffinetti’s 
in Times Square. We are married more than 63 years. She is the one 
indispensable person in my life.

VI

Two other resurrections took place in 2024 and 2025. I was able to 
publish my revised version of the libretto for A Shadow of Her Own in 
2024. I dedicated the libretto to Evelyn and her family. Mrs. Marilyn 
McClean, the 92 year old Director of The New Hyde Park Players, led a 
recreation of A Shadow of Her Own. In two separate, single performances
of the musical with a local cast, Shadow was performed at the CM 
Performing Arts Center in Oakdale, New York on 13 July 2025 and at 
the Great Neck Library on 19 August 2025.  Generally, musical revivals 
are rare. I thank Marilyn and the cast for making it possible and 
memorable. Evelyn would have loved it. I had the library performance 
professionally video taped for posterity.

VII

In 1990 and thereafter, my article,  One Not-Forgotten Summer Night: 
Sources For Fictional Symbols Of American Character In The Great 
Gatsby, was cited in 9 publications. What follows is a list of those books 
and their authors, editors, commentators, etc. My resurrections!

1. Sixteen Modern American Authors, Volume 2: A Survey Of Research 
And Criticism Since 1972. Edited by Jackson R. Bryer. Duke University 
Press, 1990. Section on F. Scott Fitzgerald by Jackson R. Bryer, pages 
301- 359. Citation on page 333 and INDEX, page 769. Corso, Joseph,  
One Not-Forgotten Summer Night: Sources For Fictional Symbols Of 
American Character In The Great Gatsby, Fitzgerald Hemingway Annual 
1976.



2. The Great Gatsby: The Limits of Wonder, Richard Lehan, Twayne’s 
Masterwork Studies No. 36, Robert Lecker, General Editor, Twayne 
Publishers, 1990. Articles and Notes, page 141, cites One Not-Forgotten 
Summer Night: Sources For Fictional Symbols Of American Character In 
The Great Gatsby by Joseph Corso, regarding Bob Kerr’s story.  This 
citation is the same in all the following publications except the last.

3. The Great Gatsby, The Authorized Text: Preface and notes by Matthew
J. Bruccoli, Collier Books, 1991-1992. Explanitory Notes 104.10, page 
212. Corso, Joseph,  One Not-Forgotten Summer Night: Sources For 
Fictional Symbols Of American Character In The Great Gatsby, Fitzgerald
Hemingway Annual 1976.

4, Nellie Bly, Brooke Kroeger, Time Books, Random House, 1994, pages 
316 – 317; Notes section, page 576.  Corso, Joseph,  One Not-Forgotten 
Summer Night: Sources For Fictional Symbols Of American Character In 
The Great Gatsby, Fitzgerald Hemingway Annual 1976.

5. Dictionary of Literary Biography, Volume 219: F. Scott Fitzgerald’s The
Great Gatsby: A Documentary Volume. Edited by Matthew J. Bruccoli, 
2000; page 20, Note 3; “Joseph Corso did most of the searching.” Page 
22 of text: Gatsby and Robert Kerr, page 24; page 319: Book Selections 
and Articles, Corso, Joseph,  One Not-Forgotten Summer Night: Sources 
For Fictional Symbols Of American Character In The Great Gatsby, 
Fitzgerald Hemingway Annual 1976.

6. Some Sort of Epic Grandeur: The Life of F. Scott Fitzgerald, Matthew 
J. Bruccoli, University of South Carolina Press (1981, 2002).  Bruccoli 
acknowledges One Not-Forgotten Summer Night: Sources For Fictional 
Symbols Of American Character In The Great Gatsby by Joseph Corso as 
his source for Bob Kerr’s story, page 184 and Note 131 on page 590.

7. Careless People: Murder, Mayhem, and  The Invention of The Great 
Gatsby, Sarah Churchwell, The Penguin Press, 2014. CHAPTER SIX, 
Bob Kerr’s Story: America As A Pioneer., pages 194-198. NOTES page 
365; BIBLIOGAPHY page 376; INDEX page 389, Bly, Nellie and page 
390, Cody, Dan.



8. So We Beat On: How The Great Gatsby Came To Be And Why It 
Endures, Maureen Corrigan, Little, Brown and Company, 2014. Chapter
2: “In the Land of Ambition and Success,” pages 93-94, footnote 31. 
Notes page 316, note 31 and page 317, note 63 from page 113. Index, page
335: Bly, Nellie, 93-94; page 336: Cody, Dan(character) 36, 42, 48, 63, 94,
133-134, 152, 317n.63 and page 340: Kaye, Ella (character), 94, 134, 146.
[“Bob Kerr’s Story” concerning Nellie Bly is cited in note 63 as sourced 
from “Bruccoli, Some Sort of Epic Grandeur, 184.”(1981, 2002) In that 
biography, Bruccoli acknowledges One Not-Forgotten Summer Night: 
Sources For Fictional Symbols Of American Character In The Great 
Gatsby by Joseph Corso as his source for Kerr’s story, etc.: Note 131 on 
page 590.] 

9. F. Scott Fitzgerald at Work: the Making of The Great Gatsby, Horst H. 
Kruse, University of Alabama Press, 2014. Chapter 1, Max von Gerlach, 
the Man Behind Jay Gatsby, pages 69-70: Bob Kerr’s story; 
Bibliography, page 137: Corso, Joseph, One Not-Forgotten Summer 
Night: Sources For Fictional Symbols Of American Character In The 
Great Gatsby, Fitzgerald Hemingway Annual 1976.

There may be other citations but locating them, even with AI, is not easy.

Which brings me to my final task: my own citation of articles I want to 
acknowledge for their extraordinary explication of Fitzgerald’s last 
pages of Gatsby. These pieces also appeared in the Fitzgerald Hemingway
Annual of 1976: The Great Gatsby: Apogee of Fitzgerals’s Mythopoeia by 
Neila Seshachari, Weber State College, pages 96-108; and The Great 
Gatsby: The Final Vision  by Christiane Johnson, University of Paris VII,
pages 109-115. 

Here are excerpts from each. First, Neila Seshachari:

The final pages of The Great Gatsby impart to the reader a 
philosophical sense of tragedy of a mythic ideal – the American 
Dream – rather than a sense of Gatsby’s personal tragedy. It is a 
tragedy of society, of its shallowness, of its false values, and of its 



blindness. Gatsby, even in death, is untainted. As a matter of fact, 
Gatsby’s stature may be said to rise in his death. Nick Carraway, 
who is like the antenna of a moral order of the universe, is awed by 
Gatsby’s stature in death, and in Nick’s mind and values, there is a 
reaffirmation of Gatsby’s real worth. This is the apotheosis and 
resurrection of the mythic hero. Through his resurrection, the 
mythic hero enlarges the vision of the common man, “For the hero 
figure is,” as Emma Jung points out, “one of the eternal archetypal 
images which slumber in the depths of every soul and which 
determine human life and destiny in unsuspected measure.” [The 
Grail Legend, Jung and Marie-Louis Van Franz, page 46]In this 
sense, Gatsby, the mythic hero, operates not only at the 
macrocosmic level but through the linking of the imagination of the 
common man, at even the microcosmic level.

Jay Gatsby is a mythic figure because he operates simultaneously at
the macrcosmic and microcosmic levels, without being personally 
affected by his role. For instance, The Great Gatsby is a critique of 
the American Dream and a criticism of its material values, but this 
criticism never touches Gatsby’s own personality. He is untouched 
by the implications of the novel. In a corrupt, materialistic world, 
Gatsby’s pursuit remain idealistic and untainted; amongst a class of
shallow liars, he turned out to be the one with unswerving values; 
Gatsby’s own wealth and display of it remains totally dedicated to 
the service of his romantic ideal. And therefore, when the summer 
interlude ends on the bizarre picture of Gatsby’s dead body 
floating in his swimming pool, even the tragedy does not seem to 
touch Gatsby’s person. It is a tragic commentary on on every other 
character in the novel (except Nick’s) and on the American Dream 
itself, but not on Gatsby. Gatsby curiously appears to vindicate his 
position. The clue to this final impression that the novel leaves may 
lie in the fact that “whenever the mythological mood pervades, 
tragedy is impossible..”[The Hero with a Thousand Faces, Joseph 
Campbell, page 69] The death of a mythic hero is a tragedy only 
for the people; it is always a triumph or ultimate victory for the 
hero himself. For the hero, who in his life presented a dual 



perspective (as Gatsby did), in his death is a synthesizing image. So 
in Gatsby’s death are recociled all the conflicts and and tensions of 
national and human vision , as well as Gatsby’s own tensions.

Weber State College

Second, Chrisiane Johnson:

Fitzgerald’s The Greatb Gatsby is a vision. In this passage, the novel 
is given a dimension that has been latent all along. Here from the 
temporal and the inessential, we pass pass on to the timeless and 
the essential, in a typically Fitzgeraldian manner: nothing is 
fixed, everything is fluid, moving, changing. And imperceptibly 
we are carried from the palaces of Long Island Into the eternal flow
of time.

In his original manuscript, Fitzgerald had put the first long 
paragraph of the last page at the end of the first chapter of his 
novel: it accompanied the gesture that Gatsby made toward Daisy’s
dock lit by its green light. But the novelist soon realized that, at that
place and moment of the narrative, the evocation of the past, of the 
primitive island, betrayed both too much and too little:  it lost its 
power of evocation and became forgotten in the course of the novel. 
On the contrary, as a conclusion, it gives the novel a mythical 
dimension, often pointed out by critics, which is so characteristic of 
American literature: Gatsby is much more than a Midwesterner 
come East; the story of his dream together with his “heightened 
sensitivity to the promises of life” are those of America itself, and 
his tremendous and misled hope becomes that of mankind. 
Fitzgerald prepared us for that dimension all through the novel, 
particularly in the passages of an elegiac nature in which Nick, the 
narrator, meditated on Gatsby, and which, because of their very 
tone, were meant to receive our spontaneous and irrational 
response. This page is the outcome of those passages....  

The vision begins with a return to the origin of the American 
nation, to a primitive past, imagined as pastoral and idyllic, for 



which Americans have nostalgically been yearning since the 
remote beginning. Long Island becomes “the old island … that 
flowered,” and it is called “a fresh, green breast,” and these few 
words are sufficient to suggest the essence of of that pastoral past; 
but the maternal image, “breast,” betrays an even deeper longing in
man, the desire to be united again to nature as mother (the buried 
cause of America’s attraction to its pastoral past)…. 

Through a very Fitzgeraldian dialectics, the very mention of 
Gatsby, the man, suggests the deceiving, adulterated quality of his 
dream and of the broader dream as well; just as the verb, 
“pandered,” in the context of “fresh, green breast of the new 
world,” is bound to evoke the Fall from the Garden of Eden. But all
this is illusive to the extreme, a minimum of words carrying a 
maximum of meaning….

If Gatsby’s dream is “already behind him,” it is because it is 
connected with past hope, the past hope of a whole nation, as is, 
once more, suggested by “the dark fields of the republic.” The word
“republic,” with its implications of aspirations and ideals, prolongs 
the fresco which started with the Dutch sailors and the discovery of 
the continent, and contributes further to place the novel in a 
historical context much wider than the 1920s. Those fields which 
“rolled on” are the Middle West and the West, the Frontier, still 
unknown to the first settlers, but which was to feed the dream here 
first revealed to them and which would continue to exist long after 
them. “Fields” and “republic” also evoke Jefferson’s democratic
ideal and dream of keeping the country rural. Furthermore, the 
word “fields” recalls battlefields of the Civil War and of the 
American Revolution, fields on which the Republic fought for its 
very survival….

Gatsby is us, Gatsby is every man. And the green light is much 
more than the light “at the end of daisy’s dock;” it is now called 
“the orgastic future.” We know Fitzgerald meant “orgastic,” which,
he said “is the adjective for ‘orgasm’ and it expresses exactly the 
intended ecstasy. It is not a bit dirty.” The fact that the one term is 



most likely to suggest the other underlines the ambivalence of 
Gatsby’s dream which partakes both of the kind of ecstasy 
Fitzgerald had in mind and of the orgies into which Gatsby’s 
parties degenerated. And what is implied here is that no dream is 
exempt from this ambivalence…. 

Let us notice the choice of physical gestures in the whole passage: 
trying to grasp, running forward, stretching out arms; they are all 
gestures of a quest, an unceasing quest toward a goal that is never 
reached. The human condition is to aspire, and the quest counts 
more than the goal which remains unattainable. With Gatsby, the 
reason is clear: the future to which he is aspiring is a false future, it 
is a future that attempts to repeat the past, it is both before and 
behind.      [After all, the past is tomorrow’s yesterdays]

But the movement of the third and fourth paragraphs, by carrying 
us toward the last sentence and the final image, seems to suggest 
that all men are likewise endlessly aspiring toward the past. The 
movement of that ending is swifter, the sentences are shorter, more 
syncopated, as if to render those constant and vain attempts at 
reaching a receding goal. The numerous nouns and adjectives of the
beginning, which contributed to evoke the vision, are now being 
replaced by a great number of verbs, in order to express movement.
And the reader is led irresistibly to the final image of the current, 
the flow of life on which men are only frail boats. The alliterate b’s 
give that last sentence a decisive and final quality. All limitations, in
time as well as in space, have disappeared. Just as Gatsby’s hope 
was both before and behind him, we don’t know whether the 
current is carrying us forward or backward. Man is at the same 
time acting and acted upon: “we beat on,” but we are “borne 
back.” And the last word is “past.” Man is endlessly aspiring 
toward the past, toward a lost paradise. His continued quest for 
the future can only lead him into the past. But there is grandeur in 
his constant quest in spite of his helplessness.

In this whole passage, Fitzgerald carries his reader, not through 
any logical reasoning, since he is in a field where logic simply does 



not apply, but through the power of words and the primordial and 
mythical images they suggest. He succeeds, in an extremely poetical 
page, where serenity prevails, in evoking the whole human 
condition. And this seems to us its greatest value: the breadth of its 
vision lending it an archetypal quality.        Universite’ de Paris VII

        
Joseph J. Corso, Jr., 22 February 2026: Happy 294th birthday George!
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